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‘Gandhi’s Places’ offers a profound
exploration of spaces that shaped Gandhi’s
life, emphasizing simplicity, communal
living, and the connection between
architecture and philosophy.

Gandhi’s Places, an initiative by the Ministry of Culture,
Government of India is certainly a masterpiece that documents
places and buildings that defined Gandhi and consequently were
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The essays by Riyaz and Chhaya at the start and by Tridip at the close are sublime
as they decode for the reader the deep relationship between the spaces that came to
life with the presence of Gandhi and the community that lived with him. These same
spaces also infused lives into those that occupied them.

Riyaz, taking reference from Gandhi’s life and his various abodes, introduces the
reader to the morphology of spaces and gently but powerfully presents the analogy
between the human body and a built form. The inner being, the body, and the
external world are compared to the inside, the semi-open, and the open, constantly
reinforcing that the philosophy of life is inseparably enmeshed with the philosophy
of spaces. Weaving in the different buildings inhabited by Gandhi, he begins with the
darkroom in the house he was born in Porbandar, Gujarat, and the delo-type house
he grew up in Rajkot, both of which had a strong sense of the personal (ordo), the
semi-open (0sri) and the public. The reader is then taken to Gandhi’s small house in
London, the Tolstoy farm in South Africa, the Phoenix Settlement in Johannesburg,



LEGEND
1. Hriday Kuny
2. Magan Nvas

3. Vinoba Kutir
4. Nandini Nivas
5. Archives Buiding

9. Municipal School 12 Gandhi Smarak Sangrahalaya

10. Bal Mandir
11, Ganahs Kitchen

13

Prarthana Bhoom

SATYAGRAHA ASHRAM, SABARM

Our ideal w as to have the Ashram at a safe distance from town and
village, and yet at a manageable distance from either. And we were
determined, someday,tosette on ground of our own...went about
north and south of Kochrab in search of land, and.... hit upon the
present site. It viinity to the Sabamati Central Jail was for me a
special attraction. As ail-going was understood to be the normal ot
of satyagrahis. | liked this position... There was o buiding on the
land and no tree. But it situation on the bank of the river and its
soltude were great advantages. We decided to start by living under
the canvas, and having a tin shed for a kitchen, il permanent houses.
were built. The Ashram had been siowly growing. We were now over
forty souls, men, women and chidren, having our meals at a common
Kitchen. The whole conception about the removal was mine, the
‘execution as usual was left o MaganlaL
M. Gandhi,An Autobiogr

Tris Ashram is a big growing affair. We are at the present moment
supporting a population of about two hundred, quite  lite vilage
by ourselves And not only do we go through al the processes of
cotton til it comes out as cloth, we are conducting 3 litle dairy, a
littetannery and we are having a e bitof farming. We have some
fruit trees and we grow our own vegetables. We grow some grains
and enough fodder for catte.We have as a rule one or two Europeans
with us and there is a constant stream of such vistors. Lif is very

seeing the unseen |

My firt constructive act on retur 1o India n 1915 was to found the
Satyagraha Ashram for the purpose of serving Truth. The inates are
under the vows of truth, ahimsa, celibacy, contro of palate, poverty,
fearlessness, removal of untouchabilty, Swadeshi with Khadi as the
centre, equal respect for alreligions and bread-abour. The present
site of the Ashram was bought in 1916. It conducts today certain
actvtes mosty through the labour of inmates. But it does need to
supplement tha labour with ordinary pad labour, s principl actv-
ites ae: Khadi production as 2 village industy witho the aid of
powerdriven machinery, diry,agriculue,scintific cavenging and
literary education. The Ashram has 107 inmates at present (men 42,
women 31 boys 12 and gits 22 . The Ashramis a egistered trust
The Ashram owns immovable property estimated at about s. 360,000
and movable including cash estimated at over Rs. 300,000 (iater
corrected to read at nearty Rs. 2.00,000). The Ashram takes no part
But it does bel d ciil

disobedience as indispensable, under certain circumstances, and for
the obsevance of truth and non-violence. Hence, he civl disobedi-
ence campaign of 1930 was stated by the march to Dandi of nearly
eighty inmates of the Ashram.

Time has now arrved for the Ashram to make a greater sacrifice in
the face of the existing situation—on the one hand the growing
terorism by the Government and the other equally growing demor-
alization among the people”
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the Sabarmati Ashram, and even his stints in the Sabarmati jail lyrically exploring the
movement between the personal and the communal. As Gandhi explored the expanse
ofthe landscapes he lived in through his penchant for walking, his need for the ordo or
his private spaces diminished. An enclosure became a refuge sought by him only when
he wished to listen to his inner voice and even that need dissolved gradually when he
adopted Brahmacharya as his way of life. He believed that spaces need to respond to
the collective since spaces are never truly owned.

Concerning the material used, we are informed that his preference was towards the
ascetic and not the aesthetic. He was closely involved in the design and construction of
the buildings he lived in and for the construction materials and methods he adopted, it
was always familiarity that prevailed over the new. His first tryst with building materials
was the building of a shed for a printing press at Johannesburg’s Phoenix settlement. The
ethics of modernization were highlighted by Gandhi for whom it was a violation when
a building was not at ease with the materials that made it. A parallel is again drawn to
the ease of the body with the food and environment that it is exposed to. At Sabarmati
Ashram, the predominant materials are brick and wood in keeping with the comfort of
people in the region while at the Sevagram in Wardha, it is mud and thatch. It was an
unsaid rule that materials would be sourced within a five-mile radius.
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FIRST FLOOR PLAN

BAJAJWADI SCALE 1:200 BAJAJWADI

Chhaya interestingly explores Gandhi’s places from the lens of the liminal states of
location, materials, boundaries, and architecture. Belonging nowhere or everywhere is the
driving force at the Ashrams. The Sabarmati Ashram was in the city but not of it, ever raising
questions for those outside and those within. He highlights this transient state concerning
the site of the ashram - between a crematorium (death) and ajail (incarceration). He avers
that discipline is a prerequisite to freedom that includes temporal and spatial searches.
An ashram calls for shared spaces. Hence the scale and dimensions are based on the uses
and the users. He studies the plan of the ashram from the perspective of the man-made
and the natural; the personal and the community space and eloquently urges the reader
toinvestigate how one morphs into the other. Gandhi as a creative artisan and as alawyer
converge in this venture of place-making.

While speaking of materials, Chhaya speaks of the parallel between the natural life
cycle of the human body and that of a building. A built form is also in a constant state of
evolution and growth. He argues that the role of architecture is “to connect and not to
enclose”, “to modify as needed and not to control”. While investigating boundaries, he says
that in Hriday Kunj - Gandhi’s home on the banks of Sabarmati, there are no polarities;
there is no attempt to express an ideology or propaganda. The buildings just are. Designs
and Creativity do not belong to anyone and are a product of the environment.”
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SEVAGRAM

twas therfore dificut o ind any sutabe vilage. After walking out
day afer day in all diretions, | finlly decided that  vilage called
Segaon (he future Sevagram), about fiv miles ezt of Wardha, would
be the best o rather the least nsatisfactory.

Mirabenn, The Spi's Pigrimage, Longmr

1f Ba desies then with her, otherwise | would live alone in a hut in
Segaon...As lte expense as possile should be incurred in buiiding
the hut and in no case should it exceed s, 100,

Jamnaali has given full authority to commence bulding operatons.
If you come tomorrow evening or 231d morning, | could explain

everything
m MK.G ehn, April 21. 1936,
& ol 62, p. 339
1 had selected for Bapu's cottage one acre of ground i the first open
field on the north side of te vilage toward the high ground. Bapu
now went to look at it and we measured out the foundations of the
LEGEND 3. Bakuti 6. Akhri Nivas cottage according to his directions. Ik was to be one big room thiry
1. Bapu Kuti 4. AdiNivas 7: Prayes Groud
2. Bapu Daftar 5. Mahadev Kut 8 Mangala

No other detals were gone nto at that time.

After the reader has assimilated all the drawings, Tridip retraces the evolution
of Gandhi’s life philosophy directly relating crucial transformations with that of the
buildings he built and lived in. His association with Lithuanian-South African architect
Hermann Kallenbach inculcated in him a sensibility that is evident in the way he
designed Hriday Kunj. The distinctly different styles of the Phoenix Settlement and
the Tolstoy Farm in South Africa that culminated into a remarkable vocabulary at
the Sabarmati Ashram have been soulfully portrayed by Tridip. This closing essay,
aptly titled, Home for a Mendicant conveys Gandhi’s yearning to be amendicant - one
who is desireless. Hence his sense of being at home with the idea of being without a
house. Gandhi in some ways shows us how to live an alternative modernity.

The prose in Gandhi’s Places is thought-provoking and the 131 drawings from
close to 26 different sites are evocative. The depiction of the dissolution of boundaries
and flowing of one form into the other is a reflection of self merging with the all.
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